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Exhibition
From 5 June to 17 August 2014

—
Opening  
Thursday 5 June 2014, 6:30pm

—
Guided tour
Friday 13 June 2014, 5pm

—
Green Flashes 

« Repasser les singes » 
Dector & Dupuy 
Guided tour In Rennes streets 
Saturday 14 June 2014, 4pm 

« Course de lenteur »  
Fanny de Chaillé 
Rue Vasselot, Rennes
Sunday 6 July 2014, 4pm
In partnership with festival les Tombées de la Nuit

—
Curator: Sophie Kaplan

—
Production: 
La Criée centre for contemporary art  
with the support of Stigter van Doesburg Gallery, 
Amsterdam

Press officer:
Solène Marzin

s.marzin@ville-rennes.fr
 +33 (0)2 23 62 25 14

ONE THING 
AFTER ANOTHER
AMALIA PICA



Press release
— 
Argentinian artist Amalia Pica’s first solo show in France is a continuation of a project 
begun at the Museo Tamayo in Mexico City in the summer of 2013. At La Criée she is 
presenting a group of sculptures and a new film in which she pursues her formal and 
political exploration of mathematical set theory. 
Pica’s works suggest systems of exchange, transmission and reception of information, 
at the same time as they offer a fresh reading of the avant-gardes and abstraction.

The issue of communication – of the statement and the performativity of verbal and non - verbal 
language – is a core concern for an artist committed to exploring its systems and modes of 
functioning. Through sculpture, photography, installation, performance and video, her work sets 
out to define the communicational codes we share beyond the barriers of language.

At the 54th Venice Biennale in 2011 Pica presented Venn Diagrams (under the spotlight), a 
projection of two coloured circles inspired by the set theory John Venn developed to describe 
the logical-mathematical relantionships of inclusion and exclusion.  
The Venn diagram reference is especially significant for this artist: under the 1976–1983 
dictatorship in her native Argentina the diagrams were banned from the school curriculum on 
the grounds of their subversive potential for instigating group dynamics and expressions of 
collectivity. Thus her work foregrounds the inherent political aspect of information exchange.

Since 2013, first at Museo Tamayo in Mexico with the exhibition A∩  B∩  C, then at Herald St. 
Gallery London, Kunsthalle Lisbon, Van Abbemuseum Eindhoven, and now at La Criée Rennes, 
Pica has been replaying the issues raised by Venn’s diagrams.  
For A∩  B∩  C she arranged coloured geometrical plexiglas shapes along the gallery walls: the 
exhibition was regularly activated by performers who brought the shapes together at the centre 
of the space, held them up in a way that gave rise to certain combinations, put them back in a 
different place, and then repeated the exercise forming a new composition. 

Photographs and a film resulted from these performances and the film is being shown at La Criée 
together with a group of sculptures specially made for the exhibition. A joint venture with 
Mexican filmmaker Rafael Ortega, the film shows the shapes at rest, their slow activation by the 
performers and then the way they are combined, making up a new «sentence» each time. As an 
attempt to start at the crucial point (the intersection) the two screens projection starts with such 
close angles of the shapes that the narrative appears extremely abstract and it slowly unveils the 
performance as the zoom travels outwards.

The sculptures – metal structures with the same coloured Perspex shapes suspended from 
them – are memorials of the different compositions formed by the performers in the film . 
Functioning as «fixatives» of the shapes meetings, these visual statements form possible 
interpretations and narratives. Moreover the series synthesises many aspects of the history of 
abstract sculpture, including Minimalism, Kinetic Art and Constructivism. 

Amalia Pica’s exhibition at La Criée is a wordless narrative, an invitation to reflect on the 
construction, composition and effectiveness of all narrative and all language: in short, a visual 
semiotics.

_ 
Amalia Pica is born in 1978 in Neuquèn, Argentina.  
She lives and works in London.



Green Flashes 

—
« Repasser les singes »  
Dector & Dupuy
Guided tour in Rennes streets 
Saturday 14 June, 4pm 

Diverting expected guided tours, artists Dector & Dupuy make us discover a fantastic and hidden face 
of Rennes through their interpretations of objects found during a series of preparatory trails - holes in a 
sidewalk, wall writings and other broom traces -.

—
« Course de lenteur »  
Fanny de Chaillé 
Rue Vasselot, Rennes
Sunday 6 July, 4pm
In partnership with festival les Tombées de la Nuit

«The race is a contest of speed; competition over a distance, a given route. I want to organize a race in the public 
space for a large number of people. In these times of promoting a certain speed, fighting spirit, competitiveness, 
productivity, I want to organize a race that would run counter to its vocation, reverse the process and invent a new 
rule: the loser is the winner!
This race is a slow race, it follows the rules of this type of competition but its purpose is reversed: This is the one 
which comes last, which is the slowest, who wins the race. Anyone can register, the course is around 50 meters and 
the rule is simple: it is to move forward, always forward. Stops and reversals are prohibited. So, advance, as slowly 
as possible in order to reach the finish line last.»
Fanny de Chaillé



«One Thing After Another» Amalia Pica
Visuals for the press
Please, respect captions and copyrights

Amalia Pica, Memorial for Intersections #2, 2013
Colour coated steel and coloured Perspex. 200 x 220 x 94 cm.
Courtesy Stigter van Doesburg, Amsterdam; Herald St., London;  
Johann Koenig, Berlin; Marc Foxx, Los Angeles

Amalia Pica, Memorial for Intersections #1, 2013
Colour coated steel and coloured Perspex. 184 x 220 x 114 cm.
Courtesy Stigter van Doesburg, Amsterdam; Herald St., London;  
Johann Koenig, Berlin; Marc Foxx, Los Angeles



«One Thing After Another» Amalia Pica
Visuals for the press
Please, respect captions and copyrights

Amalia Pica, Memorial for Intersections #3, 2013
Colour coated steel and coloured Perspex. 198 x 278 x 100 cm.
Courtesy Stigter van Doesburg, Amsterdam; Herald St., London;  
Johann Koenig, Berlin; Marc Foxx, Los Angeles

Amalia Pica, Memorial for Intersections #4, 2013
Colour coated steel and coloured Perspex. 180 x 200 x 85 cm
Courtesy Stigter van Doesburg, Amsterdam; Herald St., London;  
Johann Koenig, Berlin; Marc Foxx, Los Angeles



«One Thing After Another» Amalia Pica
Visuals for the press
Please, respect captions and copyrights

Amalia Pica, A ∩ B∩ C, 2013
Installation view with performance. Museo Tamayo, Mexico.
Courtesy Stigter van Doesburg, Amsterdam; Herald St., London;  
Johann Koenig, Berlin; Marc Foxx, Los Angeles

Amalia Pica, A∩ B∩ C, 2013
Installation view with performance. Museo Tamayo, Mexico.
Courtesy Stigter van Doesburg, Amsterdam; Herald St., London;  
Johann Koenig, Berlin; Marc Foxx, Los Angeles



Works exhibited

One Thing After Another
Amalia Pica

Maremila
Mirediro
Remoromi
Similama
2014  
Four sculptures, colour coated steel and coloured Perspex
Production La Criée centre for contemporary art 
with the support of Stigter van Doesburg Gallery, Amsterdam. 

A ∩ B∩ C∩A ∩ B∩ C, 2014 
Amalia Pica / Rafael Ortega
Double projection, sound, color, 43’ 
Courtesy Amalia Pica / Rafael Ortega; Stigter van Doesburg, 
Amsterdam; Herald St., London; Johann Koenig, Berlin; Marc 
Foxx, Los Angeles.



AMALIA PICA
Born 1978, Neuquén Capital, Argentina
Lives and works in London, United Kingdom

SOLO EXHIBITIONS (selection)

2014 
One Thing After Another, La Criée centre for 
contemporary art, Rennes, France

A∩ B∩ C (line), Van Abbemuseum, Eindhoven, The 
Netherlands

2013 
What Colour is the Horse?, Museo Nacional de 
Bellas Artes, Neuquén, Argentina

Se essas paredes falassem, Phosphorus, São 
Paulo, Brazil

A∩ B∩ C (line), Herald St, London, UK

List Visual Arts Center, Cambridge (MA), USA

Museum of Contemporary Art, Chicago (IL), USA

Memorial for intersections, Kunsthalle Lissabon, 
Lisbon, Portugal

Low Visibility, Johann König, Berlin, Germany

A ∩ B∩ C (line), Museo Tamayo, Mexico City, 
Mexico

Galerie Johann Konig, Berlin, Germany

2012 
Chronic Listeners, Kunsthalle Sankt Gallen,  St. 
Gallen, Switzerland

Amalia Pica, Chisenhale Gallery, London, UK

On paper, Basis, Frankfurt, Germany

For Shower Singers, Modern Art Oxford, UK

Art Statements, Art Basel, Diana Stigter, 
Amsterdam, The Netherlands

2011 
Endymion’s Journey, Marc Foxx Gallery, Los 
Angeles (CA), USA

I am Tower of Hamlets as I am in Tower of 
Hamlets, just like a lot of people, Off-site project, 
Chisenhale Gallery, London, UK

Amalia Pica: UMMA Projects, University of 
Michigan Museum of Art, Ann Arbor (MI), USA

Microphones, Red Carpet, SKOR, Inkijk, 
Amsterdam, The Netherlands

2010 
Babble, blabber, chatter, gibber, jabber, patter, 
prattle, rattle, yammer, yada yada yada, Malmö 
Konsthall, Malmö, Sweden

Babble, blabber, chatter, gibber, jabber, patter, 
prattle, rattle, yammer, yada yada yada, Galerie 
Diana Stigter, Amsterdam, The Netherlands

Alongside (two-person with Leonor Antunes), 
Marc Foxx Gallery, Los Angeles (CA), USA

Project Show Exhibition, Chisenhale Gallery, 
London, UK

Microphones, SKOR, Inkijk, Amsterdam, The 
Netherlands

Alon Levin presents Arte Shows: Amalia Pica, 
Project Room Gallery Klemms, Berlin, Germany

2009 
Some of that colour (A Task for Poetry #3), 
Onomatopee, Eindhoven, The Netherlands

On Education, Galerie Christina Wilson, 
Copenhagen, Danemark

2008 
Sorry for the metaphor, Artis, Den Bosch, The 
Netherlands

Robinson Crusoe, Centro Cultural 
Montehermoso, Vitoria-Gasteiz, Spain

2007 
Grayscale BijlmAIR, Stedelijk, Museusm Bureau, 
Amsterdam, The Netherlands

2006 
Si no estas tu, Galerie Fons Welters Playstation, 
Amsterdam, The Netherlands

Biography and Bibliography



—
GROUP EXHIBITIONS (selection)

2014 
Beyond The Process, Kunstraum Innsbruck, 
Innsbruck, Austria

2013 
Audible Forces, F-320, New Delhi, India 

Ground control to Major Tom, Cookie Butcher, 
Antwerp, Belgium

Pablo Bronstein / Amalia Pica, Ignacio Liprandi 
Arte Contemporáneo, Buenos Aires, Argentina

Ruins in Reverse, Tate Modern Project Space, 
London, UK; Museo de Arte de Lima, Lima, Peru

Quiet, Temple Contemporary, Philadelphia (PA), 
USA

When Attitudes Became Form Became Attitudes, 
Museum of Contemporary Art, Detroit (MI), USA

Emmy Moore’s Journal, Salts, Basel, Switzerland

The Future Generation Art Prize@Venice 2013, 
Palazzo Contarini Polignac, Venice, Italy

P&Co., Thomas Duncan Gallery, Los Angeles 
(CA), USA

Version Control, Arnolfini, Bristol, UK

Artificial Amsterdam, de Appel Arts Centre, 
Amsterdam, The Netherlands

2012 
Block, Pillar, Slab, Beam, Aspen Art Museum, 
Aspen (CO), USA

Coded Transmission, galerie schleicher+lange, 
Berlin, Germany

Common Ground, Public Art Fund, New York 
(NY), USA

Future Generation Art Prize 2012, 
PinchukArtCentre, Kiev, Ukraine

Idea is the Object, D’Amelio Gallery, New York 
(NY), USA

Material Information, Nordenfjeldske 
Kunstindustriemuseum, Trondheim, Norway; 
HKS, Bergen, Norway

Nathaniel Mellors, Amalia Pica, Pilvi Takala, 
Galerie Diana Stigter, Amsterdam, The 
Netherlands

New Works, Herald St, London, UK

On Apology, CCA Wattis, San Francisco (CA), 
USA

When Attitudes Became Form Became Attitudes, 
CCA Wattis, San Francisco (CA), USA

The Ungovernables: Generational Triennial, New 
Museum, New York (NY), USA

Ritual without Myth, Royal College of Art, 
London, UK

Au Loin, une ile!, Foundatioin Ricard, Paris and 
the FRAC Bordeaux, France

Silence, Menil Collection, Houston (TX), USA

2011 
Priority Moments, Herald St, London, UK

Incheon Women Artists’ Biennale, Incheon, Korea

ILLUMInations, curated by Bice Curiger, 54th 
Venice Biennale, Venice, Italy

Distant Star, kurimanzutto, Mexico City, Mexico; 
Los Angeles (CA), USA

Viewpoints, Cisneros Fontanals Foundation, 
Miami (FL), USA

Unresolved circumstances: video art from Latin 
America, The Museum of Latin American Art, 
Long Beach (CA), USA

Weltraum/Space, About a Dream, Kunstahalle 
Wien, Wien, Austria

Session_15_Press Release, curated by 
FormContent, BolteLang, Zurich, Switzerland

Coup d’eclat, Fort du Bruissin, Lyon, France

Testing Ground, Zabludowicz Collection London, 
London, UK

Characters in search of an exit, MOTInternational, 
London, UK

NEXT SEASON, Marc Foxx Gallery, Los Angeles 
(CA), USA

The October Issue, Louise T. Blouin Foundation, 
London, UK

The Walls That Divide Us, Apexart, New York 
(NY), USA

Two Version of the Imaginary, Annet Gelink 
Gallery, Amsterdam, The Netherlands

A space without a use, IBID projects, London, UK
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2010 
With Words Like Smoke, Chelsea Space, London, 
UK

Artists and Cities: Aichi Triennale, Aichi Arts 
Center, Nagoya City Art Museum, Nagoya, Japan

To the highest Mountain, Gallery Christina Wilson, 
Copenhagen, Denmark

Buen viaje, Hayward Gallery, London, UK

Hey, We’re Closed!, Hayward Gallery, London, 
UK

Figures don’t lie but liars can figure, Performance 
in collaboration with Mariana Castillo Debal, 
Serpentine Map Marathon, Serpentine Gallery, 
London, UK

The Chained Lady, the Microscope and the 
Southern Fish, School of Fine Arts Gallery, 
University of Canterbury, Christchurch, New 
Zeeland

With words likes smoke, Chelsea Project Space, 
London

2009 
Every version belongs to the myth, Project Arts 
Center, Dublin, Ireland

Pete and repeat, Zabludowicz Collection project 
space, London, UK

Manifestacion Internacional de performance, 
CEIA, Belo Horizonte, Brasil

Deceitful moon, Hayward Gallery project space, 
London, UK

Amalia Pica & Felix Gmelin, Vilma Gold Gallery, 
London, UK

Art Rotterdam Fair with Gallery Diana Stigter, 
Rotterdam, The Netherlands

Street of Sculptures, Open Source, Public Realm, 
Amsterdam, The Netherlands

2008 
Ayudas 07, Centro Cultural Montehermoso, 
Vitoria-Gasteiz, Spain

Word Event, Kunsthalle Basel, Basel, Switzerland

Nothing of North, Alexandra Saheb Gallery, 
Berlin, Germany

Certamen, Explum, Puerto Lumbreras, Murcia, 
Spain

Fiac Art Fair with Gallery Diana Stigter, Paris, 
France

2007 
Drawing typologies, Stedelijk Museum, 
Amsterdam, The Netherlands

Border Jam, Museo Municipal Juan Manuel 
Blanes, Montevideo, Uruguay

I know the world 2, Spawasser Hq, Berlin, 
Germany

100 x winter, Museum De Paviljoens, Almere, The 
Netherlands

2006 
We all laughed at Christopher Columbus, 
Platform Garanti, Istanbul, Turkey; Stedeligjk 
Museum Beaureau, Amsterdam, The Netherlands

In order of appearance, Living Art Museum, 
Reykjavik, Iceland

—
RESIDENCIES
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Headlands Center for the Arts, Sausalito, 
California (CA), USA

2011 
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2010 
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at the MCA », in Chicago Tribune, 19 June 2013

Nuit Banai, « Amalia Pica, MIT List Visual Arts 
Center », in Artforum, April 2013

Michelman, Elizabeth « Amalia Pica »s wrldly 
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—

AdDress & opening HOURs

La Criée centre of Contemporary Art
Place Honoré Commeurec - halles centrales
35 000 Rennes France
Subway stop: République
T. (+33) (0)2 23 62 25 10
F. (+33) (0)2 23 62 25 19
la-criee@ville-rennes.fr  
www.criee.org

—
Free admission
From Tuesday to Friday 12noon-7pm
Saturday and Sunday 2pm-7pm
Closed on Mondays, Open on August 15th

Easy access to people with restricted mobility

—

VISITS 

INDIVIDUAL
A «visitor document» explaining the exhibition 
is at your disposal in the art center. Visitor 
assistants from La Criée are very pleased 
to answer to your questions and talk about 
exhibitions.

GROUPS
Groups are welcomed to visit La Criée either 
freely or with our Visitor Service professional. 
Only upon reservation - From Tuesday to Friday:
Children: from 10am to 12noon
Adults: from 2pm to 6pm

—
Information and reservation:  
Visitors Service
Carole Brulard
T. 02 23 65 25 11 _ c.brulard@ville-rennes.fr
Amandine Braud
T. 02 23 62 25 12 _ a.braud@ville-rennes.fr

Visiting information

Place Honoré Commeurec
Halles centrales_35000 Rennes
T. (+33) (0)2 23 62 25 10 _ www.criee.org
—
Press officer:
Solène Marzin
s.marzin@ville-rennes.fr / 02 23 62 25 14




