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Press release

Verbs and Proverbs
DE paroles en paraboles, on se sert 
Amadou Sanogo
—
exhibition from 26 May to 30 August 2020*

—
At La Criée Centre for Contemporary Art Amadou Sanago is presenting a 

group of thirteen large paintings specially created for the occasion.  
They add up to an incisive, La Bruyère-style portrait of contemporary Malian 
society, polarised between its rich cultural heritage and the energy and 
complexity of the present.

Stylistically direct and wide-ranging, Sanago’s paintings are immediately recognisable:  
a figure – occasionally two – is set against a monochrome background, on which is overlaid 
a square or rectangle often bearing repetitive patterns. The dark, sometimes fractured 
bodies are complemented by highly symbolic items including flowers (the importance of 
harmony between people) and gloves (the need to stand up and resist).

Sanago’s characters seem in a state either of suspension or precarious balance.  
The misgivings, not to say disquiet, they convey are counterbalanced by the strong 
background colours, the touches of white, red and yellow, and the vibrancy of the repeated 
motifs – mostly circles and dots. Almost all based on Bambara proverbs, the paintings on 
display at La Criée are echoings of the artist’s daily life: conjecture, personal incidents and 
the social, political and economic contexts. To cite one example, Ka kun kolo di mama nika 
nɛkun minɛna (They left him his head but tore out his tongue), which shows a figure sitting at 
a table on which lies a tongue, illustrates both a Bambara proverb and a recent event:  
at the opening ceremony of the last Rencontres Photographiques de Bamako the biennial’s 
director was literally deprived of the right to speak. The same goes for Mes observations face 
à la situation (My Observations on the Current Situation), painted in Rennes last March, a 
few days before the opening of the exhibition – which in fact was pushed back two months. 
The artist portrays himself as a venerable sage observing Rennes residewnts’ fear as the 
Coronavirus arrives.

For Amadou Sanago education and transmission are fundamental human and artistic 
values. This is why he is devoting the art centre’s second exhibition room to drawings  
he made with children from the Tregain primary school in Rennes during his residency  
there in March 2020.

Rooted in the ups and downs of everyday existence, Amadou Sanago’s works have a 
critical and humanist reach made even more striking by their philosophical detachment.  
This is wisdom in paint.

* The exhibition was originally scheduled for 21 March – 31 May 2020. 
Entrance conditions have been adapted in line with the obligatory preventive measures.
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Works Exhibited

—

Amadou Sanogo, Iŋɛ tukuli bɛi bɔ lɔ 
ngaisetɛ mɔkɔ  tɔw la. (Tu peux cacher ton 
regard, mais tu ne peux pas cacher celui 
des autres.), 2019
174 × 170 cm, acrylic on canvas
courtesy the artist and galerie MAGNIN-A, Paris

production: La Criée centre d'art contemporain

—

Amadou Sanogo, Ka kun kolo di mama nika 
nɛkun minɛna. (On lui confie la tête, mais on 
lui retire la langue.), 2019
217 × 193 cm, acrylic on canvas
courtesy the artist and galerie MAGNIN-A, Paris

production: La Criée centre d'art contemporain

—

Amadou Sanogo, Kɔ dimi tɔ fila tɛse ka sɛmɛ 
ŋɔkɔnna. (Deux personnes qui ont mal au 
dos ne peuvent se soutenir.), 2020
174 × 170 cm, acrylic on canvas
courtesy the artist and galerie MAGNIN-A, Paris

production: La Criée centre d'art contemporain

—

Amadou Sanogo, Akaguɛlɛ mɔkɔni kɔnɔka 
kɛlɛ. (Il est difficile de se battre contre  
soi-même.), 2020
164 × 160 cm, acrylic on canvas
courtesy the artist and galerie MAGNIN-A, Paris

production: La Criée centre d'art contemporain

—

Amadou Sanogo, Ni ye ibiri ki bi dɔ bobara 
filɛ ma wɛrɛ fɛnɛ ba biri ka i ta fila. (Si tu 
te baisses pour regarder le derrière de 
quelqu'un, quelqu'un se baissera pour 
regarder le tien.), 2020
174 × 170 cm, acrylic on canvas
courtesy the artist and galerie MAGNIN-A, Paris

production: La Criée centre d'art contemporain

—

Amadou Sanogo, Niɔkala so boliba bɛ a 
yɛrɛkan. (Le cavalier du cheval à tige de 
milne fait que cavaler lui-même.),2020
150 × 159 cm, acrylic on canvas
courtesy the artist and galerie MAGNIN-A, Paris

production: La Criée centre d'art contemporain

—

Amadou Sanogo, Ni danka wili la siɛ kɔ 
a bido muru jakola. (La malédiction pousse 
la volaille à se transformer en vendeur 
de couteau.), 2020
150 × 159 cm, acrylic on canvas
courtesy the artist and galerie MAGNIN-A, Paris

production: La Criée centre d'art contemporain

—

Amadou Sanogo, Ni ma misi to a sɔkɔma biri 
ye i ka to wulala birili ye. (Si tu ne respectes 
pas la vache qu’on trait pour le lait matinal 
respecte là pour le lait du soir.), 2020
150 × 159 cm, acrylic on canvas
courtesy the artist and galerie MAGNIN-A, Paris

production: La Criée centre d'art contemporain
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Works Exhibited

—

Amadou Sanogo, Makɔrɔba ka kun biri ka 
tama bɛ tɛ sira dɔnbali ya ye, majinki do. 
(Quand tu vois le regard d’un sage baissé 
sur sa route, ce n’est pas parce qu’il ne 
connaît pas la route, c’est par sagesse.), 
2020
150 × 159 cm, acrylic on canvas
courtesy the artist and galerie MAGNIN-A, Paris

production: La Criée centre d'art contemporain

—
Amadou Sanogo, Bolo sina yɔrɔ mina tile 
kana bɔ ye. (Le soleil ne doit pas apparaître 
là où on a pointé le doigt.), 2020
162 × 160 cm, acrylic on canvas 
courtesy the artist and galerie MAGNIN-A, Paris

production: La Criée centre d'art contemporain

—
Amadou Sanogo, N’tale dabɔna kun kolo ba 
de kama. (Les proverbes sont faits pour ceux 
qui ont une grande tête.), 2020
150 × 159 cm, acrylic on canvas
courtesy the artist and galerie MAGNIN-A, Paris

production: La Criée centre d'art contemporain

—

Amadou Sanogo, Bɔ lɔ  ni gengena i ŋɛna 
ibɛo dondu ku don. (Tu ne peux pas 
connaître la profondeur de la poutre qui 
n'a pas été enfoncée devant toi.), 2020
150 × 159 cm, acrylic on canvas
courtesy the artist and galerie MAGNIN-A, Paris

production: La Criée centre d'art contemporain

—
Amadou Sanogo, Mes observations 
face à la situation (l'arrivée du Coronavirus 
à Rennes), mars 2020
162 × 150 cm, acrylic on canvas
courtesy the artist and galerie MAGNIN-A, Paris

production: La Criée centre d'art contemporain

—
Amadou Sanogo, quatre four sketches made 
with children from the Tregain primary school 
in Rennes, March 2020

75 × 106 cm each, gouache on cardboard

—
Diva, Charif, Abdoulkadri, Raysso, Nathan, 
Fayed, Sakina, Kevin, Bakasso, Doul 
Allaahi, Soumaya, orphéo, Bercem, Serge, 
Savannah, Nariana, Nahid, Gerltuya, Crina, 
Jihad

Yannis, Yanis, Yusuf, Nassim, Pamphile, 
Giovani, Maëla, Ilann, Rihanna, Lima, Carine, 
Zena Hikma, Laurane, Candys, Zaïna, 
Nadjim, Inès, Dachi, Mohsine, Lilahawa. 

Safa, Oumianti, Layonn, Diego, Esaina, 
Prégana, Samuel, Hasinah, Anelka, Alicia, 
Zaina, Laetitia, Kalfa, Aboubakar Ousmane, 
Carlito, Petre, Nazli, Zakia, Ylane

Marwa, Shayniss, Lenny, EL-Hachemi, 
Thanina, Ilyasse, Pédrick, Antonio, Hadjra, 
George-Armani, Sagesse, Patrick, Cristian, 
Zélimkhan, Elené, Hoang-Tram-Anh, Carlos, 
Abdoul Aziz, Rozina, Léonsi

children from the Tregain primary school in 
Rennes, 2020

21 × 29,7 cm each, gouache on paper
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Amadou Sanogo 
born in 1977 in Segou, Mali 
lives and works in Bamako, Mali

represented by MAGNIN-A gallery 
www.MAGNIN-A.com

Amadou Sanogo was born in 1977 in Segou. 
His ancestors were Sénoufo, noble and farmers. 
They founded the commune of Zangorola in the 
area of Sikasso in the south of Mali that belonged 
to the Kingdom of Kénédougou (Country of 
light). Its kings Tiéba and Babemba Traoré are 
acknowledged and respected for being the 
last opponents to the colonial army lead by the 
French in Mali. Amadou Sanogo is happy to talk 
about his origins: “to know where we go we need 
to know where we are from”. He is the heir of 
this land full of history, symbol of resistance and 
endowed of a rich artistic patrimony.

Obstinate, Amadou Sanogo did not follow the 
path he was supposed to. Instead of becoming 
an engineer, he chose to study at the Institut 
National des Arts in Bamako while “a noble 
should not indulge in the activities of a griot”. 
He learns the traditional technique of Bogolan, 
iconic fabric of the Malian culture, before turning 
to painting. Annoyed by the academic training, 
Amadou Sanogo decides to pursue his own 

plastic research and develop his own language. 
His singularity leads him to collaborate with 
Simon Njami and Pascale Marthine Tayou in 
2006. Abdoulaye Konaté, artist and director of 
the INA supports him. Humanist and freethinker, 
he is also fed by tradition, which constitutes a 
source of knowledge, wisdom and inspiration 
to him. He takes a great interest into Bambara 
proverbs that are for him essential to the 
understanding of the Malian culture in its whole 
diversity. Since his youngest age, he is respected 
by his relatives for his ability to listen and his 
objectivity. Committed and federating, he opens 
in 2014 the Atelier Badialan in the heart of the 
wahhabite area where he welcomes young 
artists. For the first time in Bamako, artists are 
able to independently finance their own studio, 
living and working together, creating in emulation, 
in freedom and sharing their knowledge to the 
public.

(source MAGNIN-A gallery)

Biography

http://www.magnin-a.com/fr/artistes/presentation/1011/amadou-sanogo


5

Biography

— 
Solo show
2020
Amadou Sanogo, La Criée centre for 
contemporary, Rennes, France
2019
MAGNIN-A, Paris, France
2017
Les points de l'individu, Voice Gallery, Marrakech, 
Morocco
2016
Kristin Hjellegjerde Gallery, London, 
United Kingdom
2015
Chapelle des Dames Blanches, La Rochelle, 
France
2014
French Institute of Ouagadougou, Ouagadougou, 
Burkina Faso
2013
Le Reflet, French Institute of Bamako, Bamako, 
Mali
2011
Le trait, French Cultural Center of Bamako, 
Bamako, Mali
Cultural Center Le Cercles des voyageurs, 
Bruxelles, Belgium
Franco-Malian Alliance of Mopti, Mopti, Mali
2010
Amadou Sanogo : un artiste en résidence, as part 
of « Africa Light », Migration Culturelles Aquitaine 
Afrique (MC2a), Bordeaux, France

— 
GROUP show
2020
Alpha Crucis, Astrup Fearnley Museum, Oslo, 
Norway
2018
Des hommes et des totems, Galerie du manège, 
French Institute of Dakar, Senegal
African Passions, Palais Cadaval, Evora, Portugal
2017
Afrique, Saint-Mengold, Huy, Belgique
Le Havre - Dakar, Museum of Le Havre, France

On aime l'art...!! A selection by Éric Mézil in works 
from Agnès b Collection., Collection Lambert en 
Avignon, France
The manuscripts, Seydou Camara, Amadou 
Sanogo, Galerie Flach, Stockholm, Sweden
Fonds africain pour la culture (FAC), Abidjan, 
Ivory Coast
Afrique d'aujourd'hui, H2M - Espace d'art 
contemporain, Bourg-en-Bresse, France
2015
Folk Art Africain?, Frac Aquitaine, Bordeaux, 
France
Bi-Mali (le Mali contemporain), Rotonde des arts 
contemporains, Galerie Nour Al Hayat, Abidjan, 
Ivory Coast
2013
Peintres, as part of Africajarc, festival of African 
cultures, Cajarc, France
2012
Un monde l'autre, mairie of 13e, Paris, France
We Face Forward, Art from west Africa Today, 
Manchester Art Gallery, Manchester, United 
Kingdom
Museos y Modernidad en Tránsito, Museo 
de America, Madrid, Spain
2010
Africa light, as part of dance biennial « Danse 
l'Afrique danse », National Museum of Mali, 
Bamako, Mali
Au dela du cadre, the artist's house, Bamako, 
Mali
2009
Terrains vagues, Quartier Orange, Bamako, Mali
Fiches d'identification, exposition itinérante, 
Bamako, Mali
2008
National Market of Plastic Arts of Mali, National 
Museum of Bamako, Bamako, Mali
2007
Quartiers libres, as part of a residency at Quartier 
Orange, Bamako, Mali
Contemporary Art Exhibition, BlaBla Bart, 
Bamako, Mali
2006
Wuisko-Kulé, Blabla Bart, Bamako, Mali
Les dépôts de Bamako, as part of a residency at 
National Museum of Bamako, Bamako, Mali
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Biography

2005
Bamako District Museum, Bamako, Mali
2002
National Market of Plastic Arts of Bamako, 
Palace of Culture, Bamako, Mali
2001
Young Artists' Fair, French Cultural Center of 
Bamako, Bamako, Mali
Itinéraires et Imaginaires du Mali, as part of 
a residency at the Culture Palais of Bamako, 
Bamako, Mali

— 
FAIRS
2018
Amadou Sanogo, Solo Show, AKAA, Paris France
2018 1:54 Contemporary African Art Fair, 
Marrakech, Morocco
1:54 Contemporary African Art Fair, New York, 
United States
2017
Art Paris Art Fair, Grand Palais, Paris, France
Independent, Brussels, Belgium
1:54 Contemporary African Art Fair, New York, 
United States
1:54 Contemporary African Art Fair, London, 
United Kingdom
Art X Lagos, Nigeria
2016
Untitled Miami Beach, USA
1:54, Contemporary African Art Fair, London, 
United Kingdom
1:54, Contemporary African Art Fair, New York, 
United States
Independent, Brussels, Belgium
2015
OFFICIELLE-FIAC, Paris, France
1:54, Contemporary African Art Fair, London, 
United Kingdom
1:54, Contemporary African Art fair, New York, 
United States
Art Geneve, Switzerland
2014
FIAC Officielle, Les Docks, Cité de la mode et du 
Design, Paris, France

1:54 Contemporary African Art Fair, London, 
United Kingdom
Art Genève, Geneva, Switzerland
2013
1:54 Contemporary African Art Fair, London, 
United Kingdom
Art Paris Art Fair, Grand Palais, Paris, France

Amadou Sanogo, Solo Show, AKAA, Paris France
2018
1:54 Foire d'art contemporain africain, 
Marrakech, Morocco
1:54 Foire d'art contemporain africain, New York, 
United States
2017
Art Paris Art Fair, Grand Palais, Paris, France
Independent, Bruxelles, Belgium
1:54 Contemporary African Art Fair, New York, 
United States
1:54 Contemporary African Art Fair, Londres, 
United Kingdom
Art X Lagos, Nigeria
2016
Untitled Miami Beach, United States
1:54, Contemporary African Art Fair, London, 
United Kingdom
1:54, Contemporary African Art Fair, New York, 
United States
Independent, Bruxelles, Belgium
2015
OFFICIELLE-FIAC, Paris, France
1:54, Contemporary African Art Fair, London, 
United Kingdom

— 
PUBLIC COLLECTION

Frac Aquitaine, Bordeaux, France
Astrup Fearnley Museet, Oslo, Norway
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Visual for press
Please, respect captions and copyrights

Amadou Sanogo, exhibition view Verbs and proverbs, La Criée centre d'art contemporain, 2020
photo: Benoît Mauras – courtesy the artist and galerie MAGNIN-A, Paris
production: La Criée centre d'art contemporain
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Visual for press
Please, respect captions and copyrights

Amadou Sanogo, exhibition view Verbs and proverbs, La Criée centre d'art contemporain, 2020
photo: Benoît Mauras – courtesy the artist and galerie MAGNIN-A, Paris
production: La Criée centre d'art contemporain
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Visual for press
Please, respect captions and copyrights

Amadou Sanogo, exhibition view Verbs and proverbs, La Criée centre d'art contemporain, 2020
photo: Benoît Mauras – courtesy the artist and galerie MAGNIN-A, Paris
production: La Criée centre d'art contemporain
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Visual for press
Please, respect captions and copyrights

Amadou Sanogo, Mes observations face à la situation (l'arrivée du Covid-19, Rennes), mars 2020
162 × 150 cm, acrylic on canvas
photo: Benoît Mauras – courtesy the artist and galerie MAGNIN-A, Paris
production: La Criée centre d'art contemporain
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Visual for press
Please, respect captions and copyrights

Amadou Sanogo, Iŋɛtukuli bɛi Bɔɔlɔ ngaisetɛ mɔkɔ tɔw la. Tu peux cacher ton regard, mais tu ne peux 
pas cacher celui des autres, 2019
160 × 148 cm, acrylic on canvas
photo: Florian Kleinefenn – courtesy the artist and galerie MAGNIN-A, Paris
production: La Criée centre d'art contemporain
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Visual for press
Please, respect captions and copyrights

Amadou Sanogo, Akaguɛlɛ mɔkɔni kɔnɔka kɛlɛ. (Il est difficile de se battre contre soi-même), 2020
164 × 160 cm, acrylic on canvas
photo: Florian Kleinefenn – courtesy the artist and galerie MAGNIN-A, Paris
production: La Criée centre d'art contemporain
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Amadou Sanogo, N’tale dabɔna kun kolo ba de kama. (Les proverbes sont faits pour  
ceux qui ont une grande tête.), 2020
150 × 159 cm, acrylic on canvas
photo: Benoît Mauras – courtesy the artist and galerie MAGNIN-A, Paris
production: La Criée centre d'art contemporain

Visual for press
Please, respect captions and copyrights
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Texts

L’ARTISTE AMADOU SANOGO PRÉVOIT  
D’OUVRIR UN CENTRE D’ART À BAMAKO

Le peintre malien Amadou Sanogo prévoit 
de créer un nouveau centre d’art à Bamako, 
qui accueillera des artistes en résidence, des 
ateliers pour enfants et un espace d’exposition. 
Représenté par la galerie Magnin-A à Paris 
et basé à Bamako, l’artiste espère que ce lieu 
de 590 m2, qui doit ouvrir en 2022, stimulera 
la créativité au Mali, qui fait partie des vingt-
cinq pays les plus pauvres au monde, où les 
infrastructures culturelles restent limitées.

« Ma première ambition est de développer un 
esprit de tolérance principalement chez les 
enfants, qui sont la clé de l’avenir du Mali, pour 
réconcilier la société, et que les ateliers éveillent 
la conscience de la jeunesse », explique le peintre, 
qui a commencé à organiser des ateliers créatifs 
pour les enfants il y a dix ans et pour les artistes 
en 2014. « J’aimerais que les jeunes artistes 
soient mieux respectés et puissent vivre de leur 
travail, améliorant ainsi leur qualité de vie, avec 
une attention particulière portée aux femmes 
[artistes] », dit-il.

Amadou Sanogo a acquis deux parcelles de 
terrain adjacentes dans le quartier de Koulouba, 
à Bamako, et engagé l’agence d’architecture 
locale Edificare pour concevoir le centre d’art 
Makoro. Il abritera cinq ateliers de 250 m2 pour 
des artistes maliens âgés de 18 à 30 ans, qui 
seront accueillis dans le cadre de résidences de 
deux ou trois mois ; des ateliers pouvant recevoir 

jusqu’à 35 enfants de 7 à 16 ans (un bus assurera leur transport aller-retour depuis 
leurs écoles) et un espace d’exposition de 100 m2.

L’artiste espère impliquer des professionnels internationaux tels que le commissaire 
d’exposition Simon Njami, ancien directeur artistique des Rencontres de Bamako, 
biennale africaine de la photographie, et l’artiste sénégalais Omar Ba, comme 
mentors des jeunes artistes, qui paieront 180 euros par mois pour louer leur espace 
de résidence. Makoro – nom qui signifie « un hommage aux mères » – entend 
générer des revenus à travers un restaurant et des maisons d’hôtes pour les touristes.

Le centre d’art Makoro, dont l’ouverture est prévue en 2022, abritera des ateliers 
destinés aux artistes maliens de moins de 30 ans. Il accueillera des expositions et 
comportera un volet éducatif.
Par Anna Sansom

L’artiste malien Amadou Sanogo. © Titouan Lamazou 
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L’ARTISTE ESPÈRE 
IMPLIQUER DES 
PROFESSIONNELS 
INTERNATIONAUX

Le projet, estimé à 569 000 euros, est largement financé 
par la fondation de la compagnie pétrolière française Total, 
sa filiale malienne et d’autres partenaires locaux. Amadou 
Sanogo cherche encore des investisseurs pour financer 
les 25 % restants. Il est aussi en discussion au sujet d’un 
éventuel soutien du gouvernement malien. « Les ministres 
de la Culture et de l’Éducation sont très enthousiastes à 
l’égard du projet », affirme-t-il.

Le lancement de la phase de construction du centre a eu lieu en mars en présence du ministre 
de la Culture du Mali et de l’ambassadeur de France au Mali. Mais les travaux sont actuellement 
suspendus en raison de la pandémie de Covid-19. « Je suis sûr qu’après cette crise, notre besoin de 
lieux pour exprimer la créativité et se réunir sera encore plus grand », conclut Amadou Sanogo.
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« L'artiste Amadou Sanogo prévoit d'ouvrir un centre d'art à Bamaco », 
Anna Sansom,  

The Art Newspaper daily (French edition), 13 May 2020, n°488
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« Interview with Amadou Sanogo », directed by Florent Mazzoleni, 
African Folk Art? Contemporary creation in Sub-Saharan Africa, 

exhibition catalogue, Frac Aquitaine/Editions Confluances, 2015
Texts
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Texts Philippe Dagen, Le Monde, 1 February 2019

•

Sélection galerie : Amadou Sanogo chez Magnin-A https://www.lemonde.fr/culture/article/2019/02/01/selection-galerie-a...

1 sur 1 14/03/2019 à 14:40

https://www.lemonde.fr/culture/article/2019/02/01/selection-galerie-amadou-sanogo-chez-magnin-a_5417854_3246.html
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Claude Grunitzky, « Meet the painter everyone will be talking about  
at 1-54 Art Fair in Marrakech », True Africa, February 2019Texts

https://trueafrica.co/article/meet-the-painter-everyone-will-be-talking-about-at-the-1-54-art-fair-in-marrakech/
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Texts Valérie Marin La Meslée, « Exposition : la comédie humaine  
d'Amadou Sanogo », Le Point, 13 March 2019

https://www.lepoint.fr/culture/exposition-la-comedie-humaine-d-amadou-sanogo-13-03-2019-2300709_3.php%23xtmc%3Damadou-sanogo%26xtnp%3D1%26xtcr%3D1
https://www.lepoint.fr/culture/exposition-la-comedie-humaine-d-amadou-sanogo-13-03-2019-2300709_3.php%23xtmc%3Damadou-sanogo%26xtnp%3D1%26xtcr%3D1
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Lili, the Rozell 
and the Marimba
—
Over two seasons beginning in 

September 2019 La Criée centre 
for contemporary art will be 
presenting a cycle of exhibitions, 
events, research projects and 
encounters revolving around the 
vernacular and its relationship with 
contemporary art.

The adjective “vernacular” – from the Latin 
vernaculus, “native” or “domestic” – is generally 
used to describe what comes from a particular 
country or region, with specific local (“endemic”, 
we might say) characteristics: we speak of 
vernacular languages or names or architecture 
and so on. The vernacular always has roots 
somewhere. It has to do with the spirit of place.

The vernacular, though, is not bound by rigid 
tradition. Its creations may be underpinned by 
“immutable” features of their place of origin – 
geography, climate, age-old traditions – but they 
are also shaped by local changes due to new 
uses, people passing through, migration flows, 
globalisation and so on. In this sense they are 
powerful forces for assimilation. Spirit of place, 
yes, but of a place that is receptive.

The cycle’s title reflects this blend of roots and 
receptivity – of the creole and the archipelagic, to 
borrow from the philosopher and poet Édouard 
Glissant. The rozell is a Breton cooking utensil 
and the marimba an African musical instrument 
also widely used in Latin America. Lili is a 
nickname with all sorts of overtones.

The cycle Lili, the Rozell and the Marimba is an 
opportunity to put a series of questions regarding 
points of contact between vernacular and 
contemporary art, notably:

– What forms do the many inputs and influences 
between “contemporary” and “traditional” arts 
(doing and making, craft, folk and popular art, 
outsider art, naive art, etc.) – between modernity 
and tradition, local and global – take in the art of 
today?

– What (new?) ways of working are artists 
coming up with in “local” contexts?

– How are artists contributing to a rethinking of 
the connections between popular and scholarly 

knowledge, local and global, indigenous and 
foreign, etc?

The cycle also reflects La Criée’s ongoing 
interest in narrative:

–  How do personal narratives function as 
vehicles for history?

– Do we have the right to speak about a history 
that is not our own? What is our initial context? 
How are we to express ourselves?

— 
8 Solo Shohs

programmE 2019-2020
Seulgi Lee, 21 September – 17 November 2019
Éléonore Saintagnan, 14 dec. 2019 – 23 feb. 2020
Amadou Sanogo, 26 May – 30 August 2020
Mathis Collins, september 2020
Jockum Nordström, pending exhibition dates

— 
3 research residencies 

Aurélie Ferruel & Florentine Guédon, Rennes
Katia Kameli, various locations, North Africa
Gabrielle Manglou, National Maritime Museum, 
Port-Louis Citadel, rance

— 
Journal
The journal will appear biannually and include 
contributions from artists and thinkers, as well 
as researchers from various backgrounds and 
disciplines, including art historians, philosophers, 
writers and ethnologists.
With a view to drawing up the journal’s content, 
an editorial board made up of Lotte Arndt, 
Jean‑Roch Bouiller, Baptiste Brun, John Cornu, 
Katia Kameli, Sophie Kaplan and Émilie Renard 
will meet regularly throughout the series.
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Practical information

— 
press officer
Marion Sarrazin 
m.sarrazin@ville-rennes.fr 
+332 23 62 25 14

—
exhibition

artist Amadou Sanogo

title Verbs and Proverbs

curator Sophie Kaplan

production  La Criée centre for contemporary art

dates  from 21 March to 31 May 2020

opening on Friday 20 March 2020, 6:30 pm

opening times 
from Tuesday to Friday: 12 noon – 7 pm
Saturday, Sunday and public holidays: 2 – 7 pm
Closed 1 May

adress
La Criée centre for contemporary art 
place Honoré Commeurec – CS 63126 
F-35000 Rennes

access 
subway: République 
bus stop: La Criée

free admission

contact
+332 23 62 25 10 
la-criee@ville-rennes.fr
www.la-criee.org

#LiliRozellMarimba     #LaCrieecentredart
 
Facebook : @la.criee.art.contemporain 
Twitter : @la_criee 
Instagram : lacrieecentredart
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